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“W's imparang i Mevwfork e
fitakie a0 BAsis—il doesnt shways
haee 1o be dane axpensively” sy
Svephen Shadbry, s Jackyon
ard Shadley napect side chairs a3
Robert Fenneck’s echectic Lot TE
srLcny: The designers add a large
thade o the entranse hall

$), OOO Solution

ASmart Greenwich Village Makeover by
Stephen Shadley Keeps an Eye on the Bottom Line

ive rheoarsamd daollars* To ke
. |l|.1ill ome=belresam (I
Coreenwich Village apartment
amel turn ir into a comforabile,
goul-looking, cleverly conceived home
T a ynuig iiFlan |.11L1F|]|.-_: { M that, fur-
thermare, embodies colid design prinei-
ples, says somaething abaoo :hq. clicnes”
origins, falls ineo pl:r.'v in i fiew shaon
enesn s and waon't Bl apart as soom as the
photographer packs up his tripod?
Come on, now, ir's not as shocking
s all that
Ar least naot when hall of the couple s
Belley fackson, an emerging designer aml
associate (of five vears) of Stephen Shadd-
bey's, and the two pros part their hesds w-

Text by Michael Frank

Before Photography by Billy Cunningham
After Photography by Scott Frances
Portraits by Theo Westenberger




Sirphen Fhadiey and by assocae
Helley jackson dramaccally irams-
farrred Wb GroerredchVillige spart.
ek shee ghared with hér iincé,
Jun Gargis—all Tor wnder 55,000
Tred Pl A secontdhand voli b
Hauming YWorks wat nedesied,
then reuphelitened in baigs inen.




eevov ' Thee floar was the biggest
problem,” Shidlc:.- remarks. RicT:
Red deck enamel, inddired by the
couples 19305 Monterey Budkanso
thair, “turned the obstacls mtoa
bbold unifying design element” gom-
1o Shadiey and [ackson scouc for
fahrie ar Rosen & Chadicle

FURCHASES

I =ods SETH. &0
1 rug S0%0,. &0
1 light hetuses ATD.41
T TesmaE LS BN ]
1 otioman E350. 0
1 &lfis chalra $60, 00
2 wooll pillows 590, 00
1  wool ocuahios ES5, D
2 lmither cushicas F210.00
4 dnporics FT07 .80
1 fabric dewk sovezing F1231.09
1 plizform and

handboard For bed Sil2e.gn

1 bsicoverlng E184.54
2 bBadsids taklan sa.08
2 care of palmt E61. 14

TOTAL EARAL. 55



I::L!'-:'r_r.'.' H’!E*.l'-!P T"T‘!E]J[E r]a | S -;_II_:II_.IL:' |I_'i_l Says t F:I'.'!E-,-'.

_|_r_|_-|:|'|.1_~1' o] woark varous sleighis of heanl
with simple bt homest materials, ones
pected erafrapeaple and olid-fashioned el-
hever
underestimare the impartance ul st
iy et with adeas,” cxplains Shadley, *h
doesn’t mater what seale }:lu‘l'q: '-'ml'l-:ing
o, T hieelpes v have 2 semse of where you'ne
starring and where you hope o eml up.”
"IT'\ ||||' 1|:I.|_l.' '.\:l_'.." _|ilL'|-.:-.:|rI i'lllLI:‘:. “tip ti!.{
e out wiit needs o gooon in berween.”
I Tiere are @ fow of the sdeas thar Shadley
and Jackson brooghr 1o the apartment
Jacksom ghures with her france, juan Ciar-
et Cave fresh thooghe v familiar materi-
Al Be rroe o your enviromment; don’s
trit B tuen it ineo somerhing it doesn'y

| ETea, Arul a IHIII.I.I ol view:

Jackson. *

s w!'lfli VOU QO with
want to be. Dhgnll the bt of 3 period,
Less is preferable 1o more, don't foel
abliged o Gl up o space wich guestion-
absle thungs. Lok for farniture that can b
transformed by u|1|l.rr]qlu". Lok Breor -
ric that 1s htgh om integrity but low on
Cosl, JI"R, |'|'|'|.|_|_'.'||'|Jh'l E- I."’:L'IIH!IIIIH T [I'H.' i?‘l']l.l
et af pannt especially om the fowr.

"The Aoos:

“lt was the biggest challenge,” says
The roams had nice propor-
tions, Uhere were preny arches. Noth-
ing had been chopped upe Fren che walls
had been freshly painted white. B
samenne had lnd down generic, incx-
]1|..-|'|~.il.1.' jrariueet.”

Lising a red enamel deck paing, Jackson

therm that COLU ﬁts ”

dlie the wiork hersell. Shie sent her dioult-
b Diaapw? Taoe Friciiads, ot @ paork rise i
the swen—o nusk the sinell in case any-
one in her building, which is a2 renal,
might iapprove— anil pesk ot the roller
Tl effeer was immedinte. 1 he
-..1“_'” h.l,|1||!|.'i!|l'[‘ |_|;ql.:l'u|,'|.| ] 1-|1£|1'|I LI'.LE:-I'liL'
aquiality. Mo the peal work could |=r=:~r|:1
|J|.'L-=.-e|r| wnl "\h.l-.lll:l. toaeak e red From

lirsh,

avrnis b TI'Il.' I'I'I:I'I.'L' iir ®F I.IIL'L"'L'\ IFI "II.I bk
thar the eonple alreadly hadd on hamd, "The
e e Bronn o 1R ."|.11|HI:|..'F'|.'_'. Buska

rivis chamr whose |.\,"|;ill=:l:'|l,_'1|.1'll.'ll |||:'|:|. ful
form, festive pamited decoration and lrge
iron straps convey o nostalg for the
West thar as all oo suivshile for Jackson
anil Caarcia, wha, though they met in

e
Yid
1]



LT Jackson’s tanse set the tone in
the bedroom. stuere e Shadley
and fackson consader the best use
for a seriped Mavaia rug, The bed
pladiorm chey devised—buiy from
solid-core doors—adds a sureng

I

::Lﬂ:n:ur'.ll more e th roon; the

heeadbaard artfuly hoded a radisfos

BEFORE

Mew Yok, are hoaly foan Texas, Tnebesd, if
the apartmaest can be said o gemly relleer
il infleences, one 15 Texan and the
nthicr -'I|\.|,1:||,\|;|1_r!_§4;3.|;|:_'|,| |l§| thie secand ma-
jar pacce the |,1||.||:|||_' aovrecel, 2 fenver thae
hemases Jackion's wardrobe.

The subale pension of 1his YWesr=mmeers-
Faet yan-vurg helps keep the aparmments
pesthetic organized snd under o Kind of
informed conerol, “Warking on o small
bandlgren i< mor o matter of juse going o
and fincling bargaing” Shadley explains.
*Reasonnlile materials ahoamal. Ie% what
il dlo wich thems that counes.”

A perfect prample of reasonalde mate-
rials applied in 2 way that counts are the
soliel-core doors that Shadley aml Jackson
bl ar o bocall fumbervwed and joined
togretbier b foom o |rs|1|1_l. leva lignae im froam
of the bedmom samdbows. More doors
Formedd o plalorm for the bed. All were
painted red, o that ghe calor would ap-
jear te pise up over the floer. “Thie hori-
J:Ir:lll:l.lll!. feds Ao the bsedd, in facr the
whaole room, gains o sense of archivec-
voirfintiid & aige 34

144



Toy wenid Mankaian -:ﬂ!'..i..'J-'.‘hi-l‘.'\'

rursed £3 lreme 5l;|,-||l|r|£_i:1r Turfucr
Ridpe Tradng Conmgany,in her
hometosn of Comfory, Texas, w
Eghien Me Brown Cotnod-twnll
draperies and bedoovening. The bueds
sade bl were ut froem a Galen
cotbimsaod troe e the Lty




THE $5,000 SOLUTION

cuiittieid frust puge £76
ture; an unsighthe radiator i masked—all
fior Tess phean $5000,

The ever-resourceful duo didn’t
there. Bedside tables came from Cacsla
Moow York, where Shadley has a country
Isisse, anid are v slioes cut o of 8 fallen
cottanwond tree on his nelghbor's proper-
v A Navajo hlanker (previowsly on hand)
got centered over the new headboard, for
calor, texture, pantern and a further nod
o the West, Cowhoy boots stepped out
of the closet to serve as & wirtty scoesso-
.. when they're not on Jackson's feet.

The abmost alwayvs unavoidable foun-

idlation of a living room is s sofa. On
Jackson's budget the logical place o be-
gin, ana in her lucky case o end, was the
venerable New York thrft shop Housing
Wiirks, where she found an all-time bar-
gain: a solid piece of furnimre for §335.
Jackson saw past the fussy flowered prine,
muleiple cushions and overly rounded
arms, She saw straight through to the
workshop of a Pennsvlvania uphaolsterer,
Dave Erbse, of East Penn Uphaolstery, whio
replaced the multiple cushions with an
unhroken single one, squared the arms
and even raised the sofs g fow inches off
the ground before covering it in beige
limen, “If you want 1o know the real key 1o
doing things affordably,” Shadley con-
fiddes, “it’s bringing together the resources
af 2 big city like MNew York with the crafts-
people of smaller towns”

The nt's draperies are anather
perfect example. Jackson foand the brown
twill at Rosen & Chadick in Mew York,
then wook it home v Comfort, Texas,
where her maother’s drapery maker, Irene
Stehling, of Turkey Ridge Trading Com-
pany, sewed them up over the holidays.
They courinate with the round ottoman,
a Jackson destygn fabncated by Erbe. Mog
only does it chocolate-brown leather
echa the brown of the drapenies, its top
alsi lifes up o peovide extra storage, all oo
uscful in 3 compaer Manharean spartment.

The rest was bargely o matter of know-
ing where to go—anid what to choose
once they got there, Shadley went to His-
torical Materialism in Huodson, Mew
York, for mdustmal-looking bedsde
lamps (he found them in pieces in the
bargain room), Together, he and Jackson
went to Just Shades on the Lower East
Side for costom lampshades to suspend
from ceiling fiviures and 1o Lot 76 on
Flouston Sereet for sturdy side chairs,

In nine weeks the spartment was fin-
ishedd. The new couple had 3 new home.
And home, perhaps not so surprisingly, s
a suhject imporant to both Shadley and
Jackson. “In New York, typically people
just make do unel they have a sense of
where they’re going in life,” Shadley says,
=and 1 think that’s 3 real mistake.™ lackson
concurs: “As | hope this project proves, it
doesn't take a fortune to create a cohesive
refuge in the city. New York can feel so
teanporary and transitional, especially
when vou're starting out, Before you
know it, five, six, seven years have passed.
Why not get started sooner rather than
Larer? All it vakes is 4 few ideas, somie buim-
berand a little legwork.” And, of course, »
few cans of red paine. O

Srr Iﬂﬂnm*r. parge 356, for mierres,



I IL"'II“.L .JI'I[] coonomy aren't i 'Itl.l]”l[ EI]E!H]LQ ]H i-..'l.l;'_l th\. I::LI'.
along very well—especially in the company of creative people who know
exactly how to combine them.
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Passage to Venice

EUROPEAN ELEGANCE IS KEY TO A FANCIFUL
RESIDENCE IN WASHINGTON, D.C.

Arehtecturs '.-'_'.“-'_I.- Horrss Wyree .-f".r'l.'r'n!-:':E!_’.."!I‘-ll?'l'lr‘.‘-l' D'.‘Elg"l by ':Tr'llf.":'.""‘!-'!'l*: Ehadley
Text by Susan Sheehan/Photopraphy by Gordon Beall

“It has 3 Medaicrmancan fecl.™ Sie-
phen Shadley siys of che Washing-
Eimn, DC, o wheise nterdors be
|.5’|".i:jl1l'll. wigh his assandsie hl-:“l.':,
lackesn Crarcia. Anthiny &, Barnes
was the architect, Toes | he en-
mramre. At & Morvin Alevander
chunideticr (s @ the cnrance Rl

)

Larmy The smnmsm "is a lovely
|'|l.1||:1.' Euw hidke hu:.." kL] .‘IjI.Hj.II.':f. Eis-
glizh clut chairs flank a circa 1770
Chinese cabimer-on-staml. The
wirea 1900 imlaul lose talsles are from
Syria. Tode lamrem, Yale B Burgy.
EM] Warrld Weavers bench fxh-

ricy Flasalis erim. g, Beaunaia

n the nation’s capital,

where clected politcians

are here mwday and pone

pomormo, real  estate
developers may move often.
bt they tend to stay in the
CIry. Ui ﬁln,-uq,'!r\rlc'r andd his
wile starved our i an apart-
mienik 10 a m'll,:|1|1ur|'|rnu| nCiar
Ceorgetown.  They mowved
ton 4 house m;.lr|1:c afiber the
lareh of ther fese child amd
L"cp.1||.||1.'|.| I PWe. H} the
rrimie they sold the three-story
strocmre, they had three whal
drem and 12,500 sEpuare fiet
of space.

“Afver 10 vears there, two
of our children had gone off
om thetr own, and we no lon-
ger needed nine bedrooms, an
industrial-size kirchen and s
basement thar houvsed a e
ko dio studin,” the wife savs
“We were l'l'.'.ll]:u' foor & cogier
1!||I.||'~||,'.II 'I'|.I1 i |||,".':,'E|:-|1|;r, |||-|.'

|'|||I \.] L] I'I'iE S 5

excated by the
challenge™ of building a simall-
er howse and found an older
property to tear doswn arooand
the coirner. I'.'|.Illl€il11! with
architect Anthony 5 Barmes,
of Barmes YVanze Architects,
they decided that the now
histrser wrnalid have o Medieer-

TR
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i -l'l'\«.'-l-'l"'l:l-!'i.' xterina of vhior-
|,r.||:||-|_'|| AL nmi]

[rnapsadly the wikte warmed =an
ol :'.J:l:._'Ehh iersur, she |
19 cou |1|-r'-. pErevacsis -lr-\.r!,;n-
er had died, so they went 1o
Moew Yook tn ||I|.F. 1 SLICCCSNINT,
Iacy ntorvicwed scven do-
SIEMETS jttll s .":-'I.'I1||1.'I|
H]i.ll“l..:l'. The wife liked him
|||.|. SRR |1-| II.'lli: .rlll'u.' HY Jlal:

of gor degigrn. 1 wanied 1y

i
mew o to beave g theatrieal
loak,” she savie Her hashand

Ill"'".ﬂl |.'|I HI‘JlIIl'l I.l'l"!'llll'l'.' I'|'|'
e

didn't put on aies: “He said
he'd gladly use any Furnitre

Wit .:Iill.'.ll.lll. owncl. He was

practical.” S for Shadley, he
il surpartsed o ave heen se-
lected. *Most of my work s
miesdern and gquics and 1 |'| |.h|'|
Il'u.ll‘ .|I1|‘|!'~||I '|I'|II|||I|,- |||_
s " thouphe, Engelish, |-.-||||-
Sure, |.|L- a wtab 8t "

I..FII IIIII L .Ill'l: III'| A%%1M | AR
Killes | sckewndt Coarcni™ e
purchase e the conple was
i [waar o '.|'.::;|---1||-||1" scrlan,
st !1'".'} elioma Afubjiae Fiitcs-
pean andd Oriental rogs for
the three princpal downstairs
the Farmily prgem, the
library and the dining room,
“Chur presous designer tolil

ip EIRE] ]

s that we'l b the rght ear-

prers after we maoved it the
"Ilulllll_‘
lived with bare

the wife s
We

floors in the dining and living

hamise,”
didn'r

roodTes, sor Bhiks trme we starbed
with the rugs.” They
benrght addinonal antique rugs
the

later

r.|l| '.II'.' IFEASLET I"'.'l.ll'ﬂllll.
erttranoe hall ond the sunroom.

The real insparanan for the
idesign camic when the wife
'l!HI'I'a L'II !";I'I.'II”I.':- a FI]'-IF11I:_:'.|I1I'|
af a Venenan chandelier she
b mimired i oo € 1SOTTCTaT
'-|I-'|l|.l' | I was '-s..l.lll il |.Jl1.|_
bt when he wene to Vioash-
imgron to see it iirsthand, the
i SIET .1:'Lt!||'|.l. I._-ll:_;.l_'.:il "||L1:

F i |

.4
k-
k

lﬁ

!ll
"u.,"“"

by g

e

“The owners asked for s coey hosse
wilili 2 Eurugean mbucnde,” ways
the sivliders. “We limmbked ai lennd=
i | s Ay aaiill 1he O
|-I.II-|'J|I:| Enpuratiodr AT | e
family rovan. An Amy Perlic An-
tiques pained rabde and char are
neear 2 Wit ocrntury lealim jorchire

1 il \Arinre

2t

B "l a |;|J|'|||| '..|l.1r|.'.- ‘||||.1||!|-_|.

wady s ol Ui alinzing meoim = e ‘Iur-

mifuls _] 3¢ knangy '. sACid, % Veiiginin
|.'|I.I.:'||h]|n ’I.1|I.:.|:'| J|l||.r1 H'l;'Fl._nl.'_l.
talle, The Tialian mirrors are clrea
IESO, Claire, Kenishin Galleries,
d ’ll! Ht‘llrll] ‘l TITTEN llril'l.'n “IL'I.
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aliessl evervehinge  else g
wife owvecl, 10 was theatrical
brase i haed mmore pacing and

age than the photo showel”

Shadley proposed aking dhe
house *u limle more in the di-
recton of Yenioe”

[he couple decided o tke
a trip to the south of France
and Vieniee to shop and asked
";!L.n_ll:_':. i poen Hhean, e de-
SHETET izl Ui £ EI.||!. bt
never o Yemoe, gl he aoeeil-
el thie twiranon, Belare 1 cy

et phwe Tousbnnd said b wonald

comsicler the tripe @ suceess if
they foumnd one gresr piece
Afver shopping in 1 Tske-sue

ba-5Sorgue, Avignon ancd Ven

e, they had a concainer Hlled
with furnishings fisr their new
residence, including two nar

Bile pedestal tables and a nu-
bur of Venetian pieces: a gilt
-:.|||1;-:_ a i of sconces and o
jr aF etched avirrors for the
||i1li|1!_' o £V lowe EHITS,

the wile =)

Jackson Crarcia. "We e

& aimple chandeliv preCipai TRil
the: avomers' fascimation with Yene-
tisn antspees” seys Shodley Qefi
ST Yenloe |||.l:||.1-|,=||.l an ffmate
Fraliam snifliscies v else praject,”

“It’s the most English of
the rooms,” Shadley says,
“*There’s asense of
quiet contemplation.”

Tl ovamers” previons hense
] o meadern |||1'|||:_r FUMHE,
with vwo roupd taldes aml up-
Todstered ehairs. For the new
histise they chose samething
oleler, dn 1 Begency malog-
iy talde, “We then searched
[or inreresting chajre”

hilln

up with hlack-painted, par
cul=milt Hegency churs, which
Stephen accurately describwes
A% '!:. Pl

Fhe couwple spend  most
al their ;l'L'q.I_Ill_' Eme m r|'|-::
|||__-!-|| amil ey I:'.|||1||l. PoETn A
]'.||l__l|. |||:-||f i feoni of the
Anglo-lndan sofis is cinvered
it an W T ki Ciental ear-
Ll thuiey |||-:!I'||‘| i1 Palinn Beach
:":-|1.|l.:r||.[.' |'|q.'3!.‘.l|’."|| them select
the vellow-and-blue oles bor
the antigue fre surroan:d

Ihe hbrary is darker in
tane, The wood-paneled walls
are ghared o deep red, and a
circt 1883 Persian rug covers
the flor, A portrait of Helen
Murray, attrbuted o Thioame

Ricarr *The :_:1|.l-_-»;|-1|n||d IIJ[I.1:|-
imy pives thie library an English sens
shelizg iores Shadlev. & Losis

N gl mirror is abieve the manel,
The armchairs were reuphaolsiered
wiith x cirea TR0 Flemish mapes-
iy A hentshire Gallerics tray talde
restson the circa THES Persian rug,

Ly A Tl Airibniged (o
Fhomas Gamsborough donsinages
awill, Flanking i are reen [%4ls
beadled seonees trmm MNewel Ant
Crallerics. Circa 19490 bronzé-aml
redl-lacquered taldes, froom | o
Calicedhin, are near a chesiorfeeld
cimered im Edclman bcather.







Aroacts | e civea 1900 Japancie
screen “puahed the mater bedrom
i a chimisse e direction,” Shail-
I-,-:, wavs, 1l preve dplennind com-
s are (v el A Caalberso
Flisrad faliie from Scalamandrd,
Clarenoe House suipuiﬂtﬂl:-u'ml
ledl=akiew Cibric aand &l T

s Ciainshorough, which has
been i the family tor de-
coides, hamgs ahove a ches-
terficld upholsrered in novy
learher, *It%s the maost En-
!.ttlhh ot thic rooans,” .‘il1.1|:l!||_'_|.'

[ranis ok ¥ s a sense of

duiet contemplarion.”

A pair of antigue Japancse
sereens imspingd the desin ol
the master bedroo, which is
prabe and infused wirh an Asian
iwifluence. Fach sercen has six

I5H

Rt ']1||.'p.|]1:|.|l|: 'r'.--.-u-F'I.'l'||||1|.r.'h.F
w1y I|.j.1| Lo Ciarvta. & 19t)i-sen-
tary Halian mirmor foabove an Fn-
glizh cabiinet. Toppéng it are circa
1 piercedsporoe Lyin amps. Shads
ey and | ackosns Clareis desigred
thie chaase hengue, David Phancan
Antigues fluor lamg, Bog, Brasvals

it panels and rests ona bk
lvoqueerel base. The wile s
the drawers Shadley uilt ingo
the hase to store clothes, He
absey dempned the bed and cowe-
w5y 3 a rich broscmbe,

Wi wanted this house w
lisowk as iF it had always been
hore,” the hosdsand EaVE =M
oine belicves its new.” Adds
the wife, “We wantod a very
Furopean hoose. Wie got ex-
acthy what we wanteal,” £
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Emmy guests to get a touch of Comfort

|
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San Antonia nathe Kelley ladoon Garda helped detign the intenor of the greenroom that will be wed

i
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Sunday's Emery Ssvands show. The design pays tribute 10 the Case Study Houses of the 1950s
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Designer puts mark on Emmys

COMTINUED FHOM 18

e refreat,” this year's mosm
features o wall of windows
showing a somic beckdrop of
Lo Anpedes, o whibe foboat] rug
Berazilin cherry Booring, o Mol

i of gred design stabmwnls”
Giarvin says

The Case Stucy Hotss, built
arourel Los Angbes over o e
i off Py ek beghming in
k45, were developed to glve ar
clyitects a chunoe (o oxglomne nir
miaterials available wfter Warld
War Il and capitalier on the

awl

ECURTESY FHGIE
Kelley latkson Gardia, who was

s after the theater goes dark,
with the asocoubiiments
furmind b0 vendors ar given o
charity  For Garcie, the wery
ephemeral nature af the project
b 0 theifl, “ICs o fun egerinoe
b e bo work on sormsthing and
g it oall the way through so
quickly” she says

N colrse, i sinrs in vy
ane's eyved don't ot the fun, The
gresrroon may be backstage, bii
i's prominenily featunsd on e
iertnlnamen mires progras ol
n magnednes mnd  newspEpers
Fhus, Garcta and er poers attend
the awards mnd nosh and ndbble
ol the after-pearties.

It's o glomorois exgerienoe for
this San Antomdo-leem, Comidort
radssd girl. who shadexl Biferior
design ol archilechore at the
University of Teoes ol Austin, i
will g stedyviow In Aspen oaml




' ARCHITECTURAL DIGEST

GREENROOM _ ar 1HE priveTiME |

EMMY™ AWARDS

backstage at L.A's Shrine Auditarium, whara TV's highest
henors were presented at the 57th Annual Primetime Emmy*
Awards. Interior designer Stephen Shadley’s contemporary take on

mid-century modern was inspired by the Case Study houses af '

Seulhern Calilermia. A “conversation corner” was framed |:|:.' leather
oltomans and offset by a f okati rug, whils sheer curtains opened loa
nighilime backdrop of the LA, skyline, LC-TVs and Eames lounge
chairs completed this high-styla haven tar celebrity prasenters,

he fourth annual Architectural Digest Greenroom was built |

Al
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ARCHITECTURAL DIGEST

GEREENROOM a1 1 rruverivg

EMAMY T AWARDS

KEY CESIGN ELEMENTS

FURNITURE: Oftemans by American Leathar;
benches and Eames launge ehairs by Harman
Miller lrom Design Wilhin Resch

HARDWOOD FLOOR: Er.',r:::ihanchtlrrr, i
Ebany, frem Mohawk Flaaring

LIQUID CRYSTAL TVE: Sharp AQUOS

FABRIC; Linen sheers in Schilings by Robert
Allen; seties seal cushions in Woven Basket
i:l:r Beacon Hi”; (=111 |:|-.|||n'n-: in Linen Plakn from

Beacon Iill's Essentially Linen Collection
FLOKATI RUG: Mansour Fine Rugs

ART: Boal Hauze in the Fﬂg |;|:,' Ml an .ﬁ.uerl_f and
Untitled by Lee Krasner, courlesy of Mark Borghi
Fine Art, Ine, Mew York

ETCHED GLASS PAMELS AMD TABLE TOM
DHdeastle Glass

LIGHTING: Pair of Laurel lamas lrem Fal Chance
Los Angeles; (George Nelson pendant lamp

For more details and to find preducts from the
colobrily gresnroom, visit ArchDigestEvents.com,

CELEDOTY G D0 PeCITOE COTTE &y RLAT W AT ATAS el Py eaTal e Y LEFi

RO ARCTHER VIEW $EE PACE 14

ARCHITECTURAL DIGEST GREENROOM GUESTS INDLUDED (10M) ADRIAN
GREMIER. GEEMA DAVES (MHDDLE) MOM CRYER. PATRICK DEMPEEY AMD
CHARLIE SHEEML EVA LONGORIA, MARTLA CRUSS AMND TER! HAICHER. (BOIMCHM
DR A MESHMNG AND [ENMNIFER GASNER B THE WEBCS BEFDRE THE EMRYS
HNOINED S SUC e A% aGlehd BAFT Flan SRSAPD A SO RSOEAFH B0 FoR
THE ACADEM Y WiTH & MIOWTBLANC FEN
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Backstage:
A Mid-Century
Modern Retreat

F Ry

-

And The Designer Is...

Stphen Shadhey worked as a scenic arist in Holhvwood
BEon '..'ll-..r:g an nis cument role &% 3 rendwned inkereoer
cesgner with a place on the prestgious AL 100 Hst. A man
ol meany wiseal talends Eir!._'ll;JIE',' alcnn wielh his associate
Riedlgy Jackaon (arcan. has given this year's gréeenroom a
mid-Century design wisl. The room (schematic, abowve),
essantially a temporacy $age sel created behingd the scengs.,
refumnns Shadbey 10 his theatrical roots

KEY DESIGN ELEMENTS
FURMITURE:

AmiEncan Leathar

WOOD FLOORIMG:

bahawk Flooring

FLOKATI RUG:

bdznsour Fine Runs

FABRIC:
Hobart Allan

Haacan Hill

LIQUID CRYSTAL TELEVISIOMNS:
Sharp AQLICE

ART:
Mark Borohl Fise &t e, Mawr Yook



e Primetime Emmys  honor the bast and the beight-
o5t tal@nts in television. While al oyes are on iha
8 camara, behind the scenes is a whirlwind of aclivity,
as celabhly presanies meat in The Achiectural Dipgest
Gregnropm—a custom-designed backstage lounge where
preseniers relax bofore being broadcas! o the waorkd from
i Shang Auditonum in Los Angaies, Mow in s hourh yaar,
the greenroom offers a diierent design “ioke” each year

Ihe Television ACROEMY IS 50 Meased o onGE again welk-
comi Architeciaral Digast as our parng in ihe design and
prosantation of ouwr {rsanaoodm &t the Primafims BEmimys,”
s3id Tocdd Leawitl, prosident of the Academy of Television
Aris & Sclences. “This elegand, artistic addition provides &
S3ECIal fnvirgnmen ior gur Emmy tEient and will DE remem-
barad long After the event.”

Emmy nominees pasi and presant have also appeared in
e pages of Aschitectural Digest, amang them: Kelsey
Grammer, William H, Macy & Fetcity Hulinian, Martin Sheen
and Anjehca Huston, et decoralons afe aso rogulary show-
chased in AD Sal Dasgn stones in the pubbeation.

Arcrispciual Digest Ghsenmem i

“This award-winring parinership is & prime axample 3f
whal Archileciural Digest does basl marryng Hallywood
calabrity with show-slopping deshgn,” sasd Amy B Churgn
vice presigent anc pubdaher of the IV AEI e,

Th 2005 greanmoxm anhsis {he talenis of intenor dessgnars
Stephen Shadley, whose design offers a clever bwist on
mied-cenfury modern, updating e modulars profde with soli-
ar, contempoeary ouches, Leather-covered ofiomans and
hw-shing bangueties frame an open and Iniendly spacs
accaniuaied by pale loors, & Canpeled conmversation space
and shaar wendloe trealments, LC-TVS and bold, musdum-
quality works of ar give ihe space a clean lunctlonality whis
retaimmg & sense of warmih, The nspamaiion wies Case Siudy
PIOEes Iroem LA, 1 TEoUS 8nd indadd, N LA Shylns
15 A packdrop (o tha roam.

From the talent laxung the spatlight on cemler Stage 10 tha
'.'-1-|:I-..=r'."l.:"|qll'||:| achivemenls :.'lku'l-l_'| place @viry |:.|.'_1',.' bBeding
e scenes, the 3TIh Annual Emmy Awards honors the
accamplishmeants and canfribulions o all who play 2 role in
Ieddvitanr's great sory,

ridsiing By Tho Elemant G
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THE INTERMATIONAL MAGATINE OF INTERIOR DESIGHN MOVEMBER T004

North by Northeast

SENSUAL YET COOL,* A PENNSYLVANIA HOUSE WITH A 19508 AIR

Architecture by Bohlin Cywansha Jackson/interior Design by Stephen Shadiey
Teset by Amanda VailllPhotography by Scott Frances

igh oo a hillsde in castern
Pennsylvania’s Blue Moun-
tains, a pae of stone chiin
ey, seemigly the relics of
some long-sbandoned serucire, mise ro-
ward the ElJFl'II p.ﬂlmlf!hc -;-..:gl:ﬁ that sear
over thas romantc nver vallew. Only prad-
ually does the eve discern that the chim
ricys are connected by a bow, wood-framed
building, nestling into the parchwork of
forest and wndowed micedow as if it ha
arisen organically from s surroundings.
This is the house thae Perer Bohling of the
F"'“”‘!"'"'—‘ﬂlﬁ-tﬂﬂll archivectural firm
Bohlm Cywinskd Jackson, baalt for Sharon
andl Jay Lanared, o couple who—in their ar-
chitecrs words—"love the kand and wisdwed
e relate 0o 0™ Feam the look of thimgrs, it
seems they got their wish.
Bohlin, whi has carned a reputation
fior ariganal did poetc residenial designs

AniwT: Arcleitect Peter Bohlin con-
wetvedal F,H-[nd'u,lu.lrl;-ﬁqu sl
deice l'li'_‘lj!. arutl Sharon Limazel in
L'HII'I.'ITII’JH.I.'. Secphicn ‘lh.l.ﬂlr:,l’r-
'|.i|.|:|'|lh‘| the miteroms, Levr: A pale of
mahegany dowts, susrosnded by
Bimsespone, open 1o the courtvarnd
frosm the entrance drveway,




Bolilin created & horizaneal -cedar-
|‘.If-l=lll'i wall with an open space wnal
& th:r:ﬂﬂr"qﬁdau o miilive natn-
ral Gght bn the side entramee. A circa
1441 walnut chair by Creorge Makas-
ghima has g cushion and pillow fabric
froen Heney Calvin, The 1970s stome
seulpeure is by Naomi Feinberg.




The massive stone fireplaces and plank woodwork Bohlin used seem
to have morphed out of the surrounding rock-strewn hills:

bar napmerons ||i:_l|'. ||;n|'|'|_' dients was in=
tresduiesd o the Linards -\..l'l. '..I:u,' nteroT die-
‘-ii.:ll\'.'l I";ll.'llll'.'Fl. .""IIJ.II:I.'I..\. W |1 ¥ II III Ly IIEL\.I,'II
! |||| ||||.' |.‘|".|||||.' HIEE & III'L"a'IIHJ"\- r|.'-.'.||-c':l.|
(ste Architectaral Dipert, Fehriaary 1998)
and knew— :
they were looking for. * Tiseleor was the
word wie kept using,” savs Sharon Linard;
1% ber husland explains, “We didn't want a
hoime that was going to be dated.” S0 thes

.'\l|||a| KL -ih'1| Jis '.I:L"a dl‘ii' kL II.I.|

242

WL III'I'!I-II.'||I.|rl.'.::| receprive 1o Bohlin's
stylistic signature, the construction of
sone anchoring form thar seems, in the
architect’s worl, to be "|'|:r|,-.,"-,m|||'|:_5", those
I11.I'\1'\1i'\.|.' sErip IE|||'|'.||I|':|"H. iir '||'I|, |,-'|I|Tl;!, il ||I

Ly |1:II I'l H-l!lllilll |||. '\-I.'ri]'ll."i % W SLTNTE '\1I'!|_| Ere

im the forest,” at the hogse’s heart,
Bahlin iy he ix "i|||:|"i:._'|u'|| i'-:. Faany

|'||.1|.'L"'\- B Il\."u'.'.lll\.'ll s WT IS I'r-'||11 |1|.'r-c'

(84 ] ||'.|.'| I.'": .|II1| 1|II' |1l'\lI.I'H'.' Y |.'.I|'\- I|'\||.EJ

through sone extraordinanly calculated
choreography. First there’s the entrance,
in the rear of the hoose: o limestone path-
way leading inexorably to o square gate
a stmple stone wall, which in pwrn s
inen the coamyvard, bordered by o kingd af
rlass-enclosed clotster that connects all
the living spaces around the court. Then
the visitor passes beyond the eloister
tir the main living areas, and suddenly
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rl:llllillil'l:‘_' ﬂh:'L: sErCwI .'Illl.l ||F|'E"'h..1'!.i !Li”"h
Bur despate the use of such hard, rough-
hewn marerials, Sharon Linard says, “this
B SLI4 .I'I i OWEINI,, SWE ]' |.-||'IIJ"' I‘I':“I"hl.'.l. il_'lll
of the credit for ths, she adds, goes to
Srephen Shadley, who “did a brilhant job
of humanizing the sone™ :‘i-|'u.|||r.'f.'. 4 e
siemer with an inmuiove sense of the reso-
nant deeail, worked with Behlin and the
Limards 1o shape the project from its in-
cepiion. At the chenis” request, he stoered
clear of the rraditisnal hunring lodge
took—no buffalo plaids ar antler chairs;
his keymote, he savs, was the 1950s glam-
our of the Black Hills retrear in Alfred
Hircheoek's film Nareh Sy Sorrlnmem,
'|."L'|'|rl.;||1|_. with o |1.||1_'1r.,' af erenins, nch
|:1I1|'|-. 14 L :ml I|!I|: "f’l'u '||--'IL|1 h |IIl_' rl‘ SAOhE,
Sh: ||||q1. hl.rn.\.llh._:E |||-|._- hiuse with mud-
cemtury iidernst classcs like an Fawand
1|-‘-'|Ir:|.|1."¢ 'iIIIIII'I L |'||L I.|.||'|-L|| IILL ] "illli.l"l
bl |:|'||| o s -ell 15935 alwwmrmnm charrs
i kindd ot homage to Linard, who s in the
aluminum business. He rounded oot the
Irsk wath his oown costoan=macle |.|||'|1-.-f
stered pacees and -||rLu1|L with a few Astan
antiques, chisen for -heir strong lines and
!:lrl.'l.l. r'I'IJ[IJI'.IE HJI;-E?III |1'|. 1I‘| JICTL hll.l(ill..:r
bowughe the first of these—a rustic 1%th-

Cirrinri i Fhe dining anea. " The
heavy and light cleme l‘ll'\-r'luil'-l:' bseen
carcfully justaposed, giving the space
clarity amd stremgreh,” sars Bohlin.
The taawhai-wodd eable il Agian-
15 le chiairs were 1[r~'r_|;|:|r|.| 1|:| Fil-
ward Wosmsley in the 1950, The
seat [eather is From Celage,

Lesr: The Fasmid § mianimi. T't's ol tlse
kitcham, ang they wanged it 1o be less
furmal than the rest of the howse,”
savs Shalley. A 1916 oil on canvas,
Cairs Ilaris gl Baridroaa Bridge.
Poughberfare, N Fork, 1950- 15,
by Thomas Werks Barrer, I, hangs
overa 1950 eofa by Wormley.

Shiadley and Babli ﬂ.1|.‘u:1.t| It
ledt rurigllri wiorked |:|:ugf1i1r1' i
the project over a period of about
frve vears, “They really eample-
mented each other,” Jay Linard savs.
Biiowv: Douglas fir eolumns line
1l 1IC T J.1||.‘| |'lr| |r||‘!|_' 3 Canlrast
v the fnag, narrow posal



century Chinese altar table—Jay Linard
erved, “Take 1 our,” but when he saw it
]'||.'||.‘l|.'|.|. AgAINSy he stome wall in the court-
vard claister, be changed his mind, “Trs
iy st prived posession now,” he savs

Because the Linards were building a
home for the next few decades of their
lives, they wanted all the principal lv-
ing xpces o be on one level, including

the master bedroam. *Lhe lower Moor

reached h:. stairs and by an elevator

containg an exercise romn, a home the-
ater and guest rooms, which are frequently
lM‘L‘I.IFI.it'd b the CORPIE'S TWOH EToVvEl Seals,
The Linards like 1o entertain informally,
s Bohlin and Shadley ereared a cozy
family room, just steps down from the
main Inving arew In the living room, they

constructed a specially desigmed niche for
the gramdd paanc that the couple’s eliler son,
i 1‘|.I:~hi1.'.l||:|. prained ssician, plas when
he comes tor weckends,

During the nearly five years thar it
took w achieve this magic, the Linards,
Shadley and Bohlin worked wogether as
a remarkably collaborative team. Sharon
Limard learmed bow to read working



thasy npgs anil ".I-:'.l..l'.'\- unclerstoond where
e were __|||.||||-" SIS shadley; and al
twourh Jay Linard self-deprecaungly
daime that *thiev had o deae me along

hie Gy, Ehat "y v

Fe also unmderstesod,
ol ten frust your desig wers.” That trust
vas rewnrded, On the first night that
the couple spent in their new home, Shar
an Linard was awakenad from sleep n

the sensation of having a gant spot
light rurned on her from above, Sittng

bodr uprighe in bed, she realived gt the
Inghi was pourng thr surh the hedrsom's
clerestory windlows o the blindingly
full moon that had nsen aver thear si-
lent Fiver v |||-._l._ 'I |='I'I.':_'II| this was a
she savs. Who

o] oamen, don't vous

wonlidn't aproe:?

waowrs Une af the Linards’ disgs
Cadde, relaves on a dosr bed i ese
mtaster bedrosm, Bela, wha be-
hsnes oo afe iof the Linemds" sons,
prclers the couple’s bed, which kas
a wxrriwian fevsilbiand covercd in
Edelman suede. Borpamo chair Ele
ric. Drapery fabiric, Henry Calvin




Ruhlmann

Re dux

GLAMORIZING AN APARTMENT WITH

208 AND -!]H HJ'U( III

Intendr .';'-.; 1|f‘|| |‘.','||||| Teuet B Mo v Lalling
Betore Pho 1r:|r|| hy by Bally Cunra r|r|h-1"|---'.|r-- [h otography by Scott Frances




v thie resi-
dent had such vnusual in-
siructions when it came Lo
redoing his gpartment on
Mew Yorks L'p|‘--.-r Wiest Sdde
“His u|'|1:- r1.'4:|l.|.|r|.||u'|1l." -

members imteror designer

Stephen Shadley ; thart
it have a wonderful kitchen
and an aguarium.” He pans
s, anticipatng the predict
able responise. An aijuarILIm:

After

=1 wamied t [Eapaure ‘-'I|||'||||-'
integriny and beawty,” ways Seephen
l||11|.‘"|.':| ||||II"|-|niI e}l & clfene's Mew
York aparimshe, wlizehi lie |]l|.1i|.!t||.'|]
with &n oye to 208 and *30s glansoer.

L The Fving Hi:-llb'i'l.-l'\-l.lr_:r
Eriig |nl|:|| shied, Asowvi: The
AT (T Fuat 3 mewtial iu!-:ﬂl:. lan=
wrius fnhnes and & misiure of Fug-
nivhit Thee irom games table ab
itk W v s Firench. Glana sods snd
armncbair faliras I]’IIII:EII:J. wheer.,
Bruna ||.1.|.'p_g 5 Fils pahle |J:|1|r| Erien.

127







Oppmire Loy =1 he olics wane=
;.ﬂ i mae 34 minch raw mateHal im
(1155 apartment s passslale,” pobes
Shadles, Dhveary Beians: An cizghi-
fomst=wiide limestone Greplace sdds
“a ¢lassie "M qualing” be savs The
1 Gailhe rn Bashatle ohair was
|||.|.:||,'|”l1. Hally Wikider., Freneh oak
mmirranr, Lmy |.‘1'|||.1| .'Irll||||.||.-\_”|||
World Weavers Eqmp«h.lllr Ermitie

Oeisrre Bace: =1 lisve ||.1-.|||.__|;.1
wusaphe off ways im and osat of 2 room,”
anyx Shalley, who chase to recon-
figure the rosom with am asl-
diriinal i Brpom: & [940s iahde
1r!| (BT Fiei iy Ferlan
-'|.||1-|||r\, 1n ||n||r|.‘ b luanrs odiv =
wredl ima fal
Jaoymes-Emile Rulslmanm des

lli'lu""l Frism &

“Well his fovorte oncle ans
o guppy enthosiast. In facr,

he raised championship gup-

5, chuckling, “so

iy client gor on the guppy
circuit, which got him inter-
ested in having an squarium,”
And a whale of an aguari-
pm, at that—a sis-ly-thre
ﬁu.‘rl L })- !_1,1|!|m, saltwater ex-
traviganea filled with coral
anil exonic fish reguiring, lit-
erally, a room of it own
“We blescked off the entranee
L L] T|'||.' CRISONE *i-.'n.lrru! |||_'||-
FOHNMY, CTeating a space with
an :|1'|l.|:|ri|.||1'; wall,™ & 1_'||.||L':.

says of the rich mahogany
edilice, a nod o French de
signer Jacques-Emile Ruhl-
manmn., noted mothe "HMs for
the swank interiors he fash
iomed for ocean liners. *1
wanted the apartment to
have the teel of one of those
lsurious ships and a defin
agpuatie the -

A potion
the chient'
fizh, “W
||1||l|!:-:. L1 .|||uJ.::"|lr||=.. st
now he's taken it on
giertogs aviicabon,”™ Shad

|.'||'|-"
fageimanaon with
o e was o ki, has

along by

continues. “He feeis the fish,

rakox =
hact, ot

¢ of evervthing, In

y the wide, there's
1 SCERArITe, 5 I PO W |||'I
] I-|I'I||. Entl J 1‘||:'|.'|'1r-r|.i T
aguEnwm mantenance,” Al
r.|'|ﬂ1|-!.!|'| ohsessed, the client
has not gone off the deep
end entirely. The aguarium
room, adds ol
i I||I.I|I!|.'I-. A% 0l

¢ designer,
=t P, o=
fering the « siomal over-
night visitor a chance to not
.:-|';|3.' wabch but “sleep with
the fishes™
It was the cool 1.'|l:!.'_.|l'|l.|.' of
the "2 anil
those deemades s




L The btchen |'\.|-|_5F11,:|||'1. CHifi-
taimed & waskor and drver, Emiting
b space. BeLows Shadley inmreasel
the storage and work sreas amd in-
stalled terrarss Hoors sed coune-
ors. Tl mmall |.'.1ri||g ared frafiares
[ | |u||-:|u-='|n' witli n-ulll;ll:.l Esbire,
Calanin cliair leathsr, |:|-||-:| b % ew Yok
jlanters. Range from La Comuc,

the 1
Ruhlmann and Jean-Michel
Frank, that cavghr the atten-
|i':|1|. ||| IHI'II -:|I|.'|.1||'.=|1||r JIIII

eves ol masters hike

client. *The spartment cried
ot for "205 and "3lks glam-
II'.II'." SN T .‘i-l:l.llill_"l..\_ U.]!uhl_ |||_'-

IO CONCET wis hased on

L 40

the building iself, a pre-
Waoarld War 1T gem boasting
I.I':I.-'."|1|'|§: views of Ceneral
Park. “Owir objective was o
make the apartment ok
.-ri|;1'::.:|| to the |.r|15||||i|1g_" ke
savs, "only o bittle classier and
with a hetter |.|.!.'q||.||_"

I accomplish this, the
twi “precey mmich demol
ished everything and starved
aver,” 1he client, however,
insisted on “keeping the sim
plest things, like these lovely
lavele |I..::I'~|||.'! |'|:I.IIII||'|:-_|I-\. r.r|.||||
the 305 We went 1o griat

Uiy The smady was revnrked
b oo mislate e oamicr s dewire
foir & sabiwoare Sefjiidiniis. CIFisIT
Brnom: .'llell?:.;Jn:. -|'J|u||;lr| BEIT-
Fustirsils the ’I:lll-;1|||||| i IrTUET
Ilee cieca 1920 abssbracy odl is siinile
piod 1o Wikbail Masishin, Borgamio
faberic; wath Scalsmandrd fringe, is
o the sofz. Hu P 4“ Fiwarnd Fiekls

pains o restore that mold-
ing=—keepimg it all very orig-
imal,” mwates Shaclles. Another
boww came in the kitchen,
where thie terracen loors and
counters were inspired by
thu |".|||||||'|:.:'*- “heauntul ter
.
ra e CNITanCeway



Before

prilly, bsth resident amd
Er WCre '.||I- I‘.l il 1h|_'
if care reqeired by
CHISETICTION, |
dient was open o any
!_'ll'-il:|I|I'|'-i,II "'1I|ZI.||||-:'I, r
"He has & greast sense ol

humor and the '-L1||II'|;..’II|.'=-~

to g the extra mule, 1o do
|i|.1'.!l_!\ |u| |L|-|_|'|l. i |||I-. imin
liwes the process, He has 8
phenomenal apention o de
tmil. He's the kind of client
who not only learms how
iy read your drawings b

|I|'I||I|"'|r.1|1||"- IIIII.'III A5 '-'ll.'”

"| wanted the apartment
to have the feel of those
luxurious ships and a definite
aquatic theme." A notion
helped along by the client’s
fascination with fish.

yoru dhi—awlnch was grea

e por se adl.”™

Thaough it semetimes took

a nudge—cspeaally when it

LCAINE [f r|'||_' YVinage -|||||_1|
| :

!:.3.1-.-1 flosar =.||1|.|_|- I:|.||||.;|:|!; the

T
aid

i
EFLLE THHIEN S TPARNIVE III'|I.L"

11T BT I.'F"I ALC "L."

AlCIn-

nacld of lamps, particularly
jrairs, the designer uses thom
effestively throughowt the
aparmment go create the am-
bicrce of the period. *1
‘I-l.|I.||||| |hl: Htllrr |l.r|||'|-. i1 ||‘||_'
Hucson Valley, When | firs:

showed the client the pic-




"Our objective was to make
the apartment look original to
the building, only classier.”

Befare

Amone:T hl:ugh it e rloskoed € e
iral I"'u |... I||; naEiEer IlfllrlHlI“
larked character. Bz *1 wanted
[eroule Pairot o he comfamahble
iy ebse e ru-ulh'.," s ."|||.1|."rl|, vl
wel an Austrian scilnen desk ai the
window, Edclman leather on besd-
board. Conram & Tour deak chsir
fabwic. Huﬂ Froam Falward Flebile

tures, he wasn't oo sure, but
TH N hl_' |-||'|. . ] l|1:'r|| 4

Do i nocsmall part o
thirir arttul shades, based on
ileagmers whose work helped
miake the look of the 30«
what it was. "Ruhlmann did
these hittle gathered shades
with bies of moss fringe at
the shadley ex-
plains, “which is whar we
were gaing for,”

When it came oo the -

lwatpiomny,

i|-.|__- ronn, the q!l.,'\-.i!_r.rn-r went
all o Foor chig, * This s o
a house with childeen, nor
the client do a lot
of formal entertaining.” he

II'"."‘

£V, il |.-i|1:|p|3. comtinued
with the idea of the luxur

v ascean hiner, For instance,
I [H|r|'ll.l\|.'l-|r;l'|. oversealed
the fireplace—it’s eighr feet

L.

wide—knowing | could get
away with it by using a
i lwoasati praleiic”
That ||.|.'.-:'1t|_' '\.r.'urlq':'. wit ki
three vards of vintage falsric
JIEC ked L from a Manhattin
antiques deasler. *Before we
ilicl the colors or boueht the
furniture, we found this piece
ol coiton velver, o 1930 (ex
tile, which has 3 chain-link
pactern with the most beau-
tiful beige coloration,” says
Shadley. *l wrapped it wp andl
kept it here. Eventually, we
buify the whole apartment
around that fabre, before
TUITANETEE 0 AMNEDY T Il_'Ll..]I'IE.!I:I'
lar pillows that sic on the Liv-
ing roam sofa, which siself s
covered in sl velvet,”
Seated on the sofa, o visi
tor is treated o another glo-
rious view of Cencral Park,
which 15 reflected in an
etght-foot-high, addled-oak
mirror perched againsy the
far wall—an |'|l'-II|J|!.1l_' o Jean-
Michel Frank. “Frank creaned
sanderful textures i his fur-
it |I:| ERCOLIEITE thie woand,
r||.15..:|rl-!.; it ook cairv -:_'L| oAk ear
dented. A mirror iz an odd

thing in this room, ver some-
oy ' |||,'|':'-_-|,':|:.' Im tume
with the period.”

'l.llﬂl:|||.r il ||'|E' r|=|||1'|-.
||..||.|I.||::'\- Are i
plump Gillbert Hohde chairs
once owned by Al director

Billy Wilder. “What T bowe 15

IICEY HE=5CH

how much the client really
uses the living room. See that
lovely French games wable by
the window overlooking the
park? I'le eats dinner there
2% |.'|'_|| rll!Illl.-

Lrramder entet Laings takes
place in the dining room,



ivi 8 gleaming black vable
straight ot of 2 Fred Astaire
|-I|!II_||-._'\I!_F|rII_'|.., ! |Zh-||'|'.|||1':||_|-._-
aridd “lacypueered o death,”™ o

ol ||||'.'=: Tis ?1"|1:||||-.':| 1 haer -
companying chairs, “Ialian,
troan the 19%Hk or *50s" have

been licquered the same hlwck

as the rable and |1il-| abstered

is decidedly maseuline. Yer it
i% the Face of 8 woman, beaa-
tiful but watey, who doma-

ks I|1-._' n!'.l'.1|'|_' FCECETY .|.:||.|_|

|1=||-.'u| the entire rnent
3 .|||r:.'_lrl'|-;.'.|| charcoal, ||-"|'|.
ink amd chalk portrait

water bearer, dome i 19

Jean l:'l.||l.|'- =1 hawaieh pertect
i chve alimir
Iy sums up what we were af-

reEar, she real-

an urn on
e walcr s
.
BUE, Ee AqpUarnam is
"
pust arcund the corner.” He
simibies. T e, she's the spur-
it of everyihang LRI Ol anb
this AELrTmEnt






